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KDEA Mission Statement

KDEA serves the South Central Kansas dressage and eventing
community by providing educational, social, and competitive
opportunities that promote a harmonious partnership between
horse and rider
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President: Susan Lang smlang2@cox.net

Vice President: Kim Miller info@eagleviewequestrian.com
Secretary Jennifer Larsen ejl1225@yahoo.com

Treasurer: Hillary Akers hsmatzen@gmail.com

KDEA

Board: Cassie Black, Cyndi Harris, Marty Dennett, Becky Rolph, Karen Pool, Kelli Wolf, Mia Scott- Jr.

Committees

Education: Jessica Ptak-Hooker, Chair; Marie Maloney, Cassie Black, Gail Knoffloch

jessica.ptak1993@gmail.com
Competition: Susan Lang, Chair; Marty Dennett, Cynthia Moriarty, Valerie Grinko, Eloise Melton
smlang2@cox.net
Awards: Kim Miller, Chair;
info@eagleviewequestrian.com

Publicity: Kim Miller (Website), Susan Lang (newsletter), Cassie Black (Facebook)

Membership: Charlotte Pinkall, Chair, pinkallc@gmail.com

Volunteer: Marty Dennett, Chair; Sanja Veljacic
shobewalkin@gmail.com

Scholarship: Shana Drake, Chair; Kelli Wolf, Cyndi Harris.
sdranch88@gmail.com

Membership: Charlotte Pinkall, chair pinkallc@gmail.com
Nominating: To Be Determined for 2026, nominating for 2027
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President’s Message. Well, we survived all the rain (too much, too late in some areas) and now are to
the HOT season. Hopefully you are still getting to ride either early AM, or are waiting til the sun goes
down to avoid the worst of the heat. Please consider your own health and that of your horse in this heat,
and be kind to both of you! Cooler days will be coming before we know it.

Recently we held our first schooling show in a LONG time where we offered combined tests and
Jumper classes. We had a smaller show for various reasons...heat, only offered tests requiring 20x40
arena, new venue that people didn’t know. Although we only had 4 entries in the Combined Test, we
did have some folks who availed themselves of the Jumper classes! Those who came out were very
complimentary of the facility...the Hookers had the place looking very nice. We had a large dirt
dressage court, and ample warmup around the sides as well as on grass. The jumping was on a large
grassy field again with ample warmup. Parking was in a field with easy turnaround and water was
closely accessible. The facility is in Douglass..and on a dirt road...but everyone seemed to be enjoying
the facility despite the drive. Thanks to the Hookers for hosting!

At the upcoming meeting on August 4™, we will discusss nominations for 2027 officers and board, and
we will also discuss attendance at the USDF Convention in December in Lexington. We also will have
a presentation on the New World Screw Worm, and what we as horse owners (some of us who travel, or
have visiting horses come to our facilities) can do to safeguard our horses. We will also have reports
from the Competition Committee, Education Committee and Membership Committee regarding
expenses, income and events within their committees.

We have members who have shown at the WDAA On Line Challenge, been traveling up and down the
road to shows and clinics...and we’d love to hear about your successes and challenges this year. For
those who choose not to show, there are also great opportunities for education around and we’d love to
hear about your summer excursions. Send in your info for inclusion in a newsletter (and get a
volunteer point for doing so!)

Next KDEA Meeting: August 4, 2026 at Capall Stables (3400 S 143 St E, Wichita, KS 67232) at
6:30 pm. Education Committee Offering: New World Screw Worm — What you need to know.
Followed by KDEA meeting, which is open to all members as well as visitors. Come join us! Bring a
treat to share if you wish.

KDEA July Schooling Show July 11, 2026 at Hooker Arena, Douglass, KS. A great time was had
by all it seems...and results are available on the KDEA website. I (Susan) forgot my camera so no
pictures...sorry. If anyone has pictures, please send them to me (or to Cassie) for possible inclusion in a
future newsletter or on the website.

KDEA Hats and Visors. KDEA now has hats (both teal, and grey) and visors (both black and red)
with the KDEA logo. They are for sale for $20.00 per hat (tax included, paypal fee included) and you
can go to the KDEA website to pay for onevia Paypal and arrange delivery. Thanks to Kim Miller for
getting these items for us so we can promote KDEA (and explain that KDEA is not a radio station or a
television station...as folks sometimes seem to think when they see us wearing these in the “non horse”
public).



Educational Opportunity #1.

Emergency Preparedness

The USDF Virtual Education Series hosts education sessions with industry professionals over a variety
of dressage and equine education topics. This educational seminar, first presented at the
Adequan®/USDF Annual Convention, will help you prepare for and act accordingly during various
emergency situations.

ePresented by Dr. Katie Flynn
eAugust 25, 2026 (8 PM ET)

If this link does not work, paste below link in browser:
https://usO6web.zoom.us/webinar/register/9717785079545/WN_cdsqTtZqR7STMPJqzczZyQ#/registra
tion

Educational Opportunity #2 — New World Screwworm (taped) webinar from US Equestrian:
https://youtu.be/cE7XhBIOdWU

For more information, you can view the Horse Owner Guidance page here:
https://www.usef.org/compete/regulation/drugs-medications/new-world-screwworm/horse-owners

You might want to review this information before our KDEA meeting and bring any questions you may
have.

Nominating Committee. 1t is that time of the year when we need two people to comprise the
nominating committee for 2027 Board and Officers. If you are interested, please contact either Susan
Lang or Kim Miller (or come to the meeting on August 4th for more info). Those on the nominating
committee survey the 2026 officers and board to see which ones would agree to serve (again) in 2027,
and also take the names of those who would like to join as an Officer or Board member in 2027. Still
looking for volunteers for the nominating committee

KDEA Scholarship Program. The scholarship committee is pleased to announce that Gracie Bishop
was awarded the Junior scholarship, and Kirstin Ornelas was awarded the Senior scholarship. Winners
will receive 2 of their scholarship, and and upon completion of their chosen show, clinic or educational
event and writing of an article for the KDEA newsletter, they will receive the 2" half of their
scholarship. KDEA wishes to thank all who applied for the 2026 Fall Award opportunity. Due to
increase in applicants and interest, the KDEA Scholarship Committee will be presenting new ideas for
the rules and guidelines of the application to the KDEA Meeting on August 4. If approved, changes
should simplify the process and allow more riders to benefit from award funds. Updates will be posted
on the KDEA website once approved.  Submitted by Shana Drake, Scholarship Committee Chair.



KDEA

Date

Sept 12

Nov 6-8

Kansas Dressage and Eventing Association
2026 Dates - Updated 7/15/26

KDEA

Event Location/Judge

KDEA Schooling Show At Eagle View Equestrian. Judge: Sherry
Guess, L Graduate (clinic to follow on
Sunday at Capall

Rider Biomechanics Clinic Alejandra Gonzales (sponsored by KDEA)

All shows offer both Western and English Dressage, and Eventing Dressage Tests. You can also ride
Working Equitation dressage tests. KDEA does not own a set of jumps to run our own Combined Tests
(and they are difficult to store, as well as transport from facility to facility, and then set up and tear
down) so KDEA recognizes scores earned at Combined Tests and Horse Trials run by local barns. We
are also holding our first Combined Test (Dressage plus Stadium) at the July show. Note that all
dressage classes (English, Western, Eventing, Working Equitation) which can be run in a 20x40 arena

will also be offered at this show.

Upcoming KDEA Meetings — Educational Topics (held prior to KDEA meetings)

o 8/4/2026: New World Screwworm...What you need to know to protect your horses.

e 10/6/2026: Covered from Head to Hoof: A Guide for Insuring Your Horse with Bailey Jo Lacy
of Remuda Insurance Group

Kari McClain and Cesar Torrente — You Be The Judge — June 24, 2026 and July 14, 2026

USDF (www.usdf.org) has an excellent educational offering “You Be The Judge” currently available on
the USDF website. USDF members can log onto the member section of the website to gain access to
two videos (Training 3 and First 3), where members then watch the video and record their own scores,
comments and collectives. The member’s test is then automatically scored for a percentage, and the
member can see their individual scores, movement by movement, compared to the scores given by two
different judges. There are new tests posted several times a year to provide continued educational
content for USDF members who seek to better understand what judges look for in the competition ring.

USDF, in cooperation with The Dressage Foundation, presented a Zoom meeting on 6/24/26 with the
two judges, Kari McClain and Cesar Torrente. The following is a synopsis of some of the discussions
in the Zoom meeting.

Suggest that USDF provide an “insert” showing exactly how to access You Be The Judge (what to
expect when “request access” and how it all works. The system is not all that intuitive to use?

SideBar from Author: All organizations who include dressage tests in their programs (Western

dressage, Working Equitation, Eventing, etc) have judge training similar to that of judges



trained by USEF and USDF to judge at recognized dressage shows. This summary is based on
the discussions in this Zoom meeting, and respresent information regarding “English” dressage
(traditional dressage) as judged by USEF-licensed dressage judges. Other disciplines may have
slight variances, and those organizations’ judging program, tests, or educational materials
should be used for reference in those disciplines.

How do Judges come to a score?

Basics and Criteria +/- Modifiers = Score

Basics includes the elements of the Pyramid of Training

RHYTHM

(with ENERGY and TEMPO)

Rhythm is the term used for the characteristic sequence of footfalls
and timing of a pure walk, pure trot, and pure canter. The rhythm
should be expressed with energy and in a suitable and consistent

(increased ENERGY and THRUST)
Impulsion s the term used to describe the transmission of an eager
and energetic, yet controlled, propulsive thrust generated from the
hindquarters into the athletic movement of the horse. Impulsion is

tempo, with the horse remaining in the balance and self-carriage  Lightness of tile Forehand, Self-carriage) associated with a phase of suspension such as exists in trot and

appropriate to its level of training

RELAXATION
(with ELASTICITY and SUPPLENESS)
Relaxation refers to the horse’s mental state (calmness

g
without anxiety or nervousness), as well as his physical £
state (the absence of negative muscular tension). Usually, ;,
the mental and physical states go hand in hand. The -] |lI‘I|II.I|S|°lI
horse learns to accept the influence of the rider with- & & ncreasad Erurgy s THitEt)
out becoming tense. He acquires positive muscle tone i
s0 that he moves with elasticity and a supple, swing-

ing back, allowing the rider to bend him laterally g
as well as lengthen and shorten his frame. & connection
A horse showing the correct responses when (Ac:::::::;’;fe ';f :: :r;;;wn
allowed to chew the reins out of the hands is 8
relaxed.

Relaxation
CONNECTION L (With Elasticity & Suppleness)
(ACCEPTANCE of the BIT through
ACCEPTANCE of the AIDS)
The energy generated in the hindquar-
ters by the driving aids must flow Rhythm
through the whole body of the horse (With Energy & Tempo)
and is received in the rider’s

canter, but not in walk. It is measured by the horse’s desire to
carry himself forward, the elasticity of his steps, suppleness of
his back, and engagement of his hindquarters. Impulsion is nec-
essary to develop medium paces, and later on, with the added
ingredient of collection, extended paces

STRAIGHTNESS
(Improved ALIGNMENT and BALANCE)
A horse is said to be straight when the footfalls of the
forehand and the hindquarters are appropriately
aligned on straight and curved lines and when his lon-

gitudinal axis is in line with the straight or curved
track on which he is ridden. By nature every horse
is crooked, hollow on one side and stiff on his
other side, thereby using one side of his body

‘ﬂ’ somewhat differently from the other. This also
2

causes uneven contact in the reins. Appropriate

This process improves the lateral as well as
the longitudinal balance of the horse.

gymnastic exercises develop the horse’s sym-
¥ metry. This allows him to engage both hind
legs evenly and prepares him for collection.

COLLECTION
(Increased ENGAGEMENT, LIGHTNESS of

hands. The contact to the bit

must be elastic and adjustable,

creating fluent interaction between horse and rider with appropriate changes in the
horse’s outline.

Acceptance of the bit is identified by the horse quietly chewing the bit. This activates
the salivary glands so that the mouth becomes moist and production of saliva is evi-
dent. The softly moving tongue should remain under the bit.

The quality of the connection and balance can be evaluated by ‘Geberstreichen’,
releasing the reins (to demonstrate self carriage) or by allowing the horse to chew the
reins out of the hands (to demonstrate relaxation).

the Forehand, SELF-CARRIAGE)
The horse shows collection when he
lowers and engages his hindquar-

ters— shortening and narrowing his base of support, resulting in lightness and mobility
of the forehand. Because the center of mass is shifted backward, the forehand is light-
ened and elevated; the horse feels more ‘uphill’. The horse’s neck is raised and arched
and the whole top line is stretched. He shows shorter, but powerful, cadenced, steps
and strides. Elevation must be the result of, and relative to, the lowering of the
hindquarters. This is called *Relative Elevation’. It indicates a training problem if the
horse raises his neck without displacement of his center of mass to the rear. This is
called ‘Absolute Elevation’ and can, if pervasive, adversely affect the horse’s health
and his way of going. Collection with Relative Elevation will enhance the horse's self-
carriage, so that he can be ridden almost entirely off the seat, and the aids of the legs
and especially those of the hands can become very light.

The Pyramid starts at the bottom with the correct Rhythm of the gaits of the horse along with
Regularity. The gaits not only affect the gaits score in the Collectives, but also influence the score for
each movement in the test. Relaxation is next up, then Connection, Impulsion, Straightness and
Collection. It was mentioned that at the lower levels, there is greater emphasis on the 3 bottom rungs,
but that sufficient impulsion, straightness and collection (balance for the level) should be shown at the

lower levels.

Criteria includes what is required in the specific movement of the test. For example:

A Enter working trot
L. X Halt, salute
Proceed working trot

Regularity and quality of trot; willing,

clear transitions; straightness; \
attentiveness; immobility (min. 3

seconds)

The Criteria also consider the “Essence” of each movement box found in the test. For example, in the
entry shown below from First Level Test 1, the “essence” is the straight entry and halt.

However, the judge, in coming ot a score considering the criteria, must note:

Quality of trot

Straightness coming toward X.

Transition to halt



Square, immobile halt of at least 3 seconds
Remain on contact

Straight, prompt move off

Straightness to C

Modifiers — corners, bend, momentary shy, inaccuracies, momentary loss of balance — are examples of
modifiers which usually result in a small adjustment to the score (either up or down), but when multiple
modifiers are present, the score can be more affected.

The USEF Rulebook. Kari McClain discussed that many riders and instructors do not utilize the
USEF rulebook for the definitions of the various movements found in the progression of dressage tests.
The USEF rulebook (https://www.usef.org/compete/regulation/rulebook) provides definitions of all
movements, transitions, collectives, and should be a source of reference for all students of dressage.

Purpose of the Test. Riders and instructors should consider the “Purpose of the Test” and ensure the
horse and rider are able to demonstrate the work required in the particular level. The judges want to
give good scores, but it is hard to reward someone who does not show the skills necessary to perform at
the level. Judges may refer back to the Purpose in their final comments.

First Level Purpose. To confirm that the horse demonstrates correct basics, and in addition to the requirements of
Training Level, has developed improved balance, lateral suppleness and throughness, as well as the thrust to
perform lengthenings of stride. The horse should be on the bit.

The Scores. Each score has a very specific “word” that goes with that score and all judges have a very
clear knowledge of each of these associated words.

0 = Not performed 6 = Satisfactory
1 = Very Bad 7 = Fairly Good
2 =Bad 8 =Good

3 = Fairly Bad 9 = Very Good
4 = Insufficient 10 = Excellent
5 = Marginal

Cesar Torrente related a story that at a recent social event, he was asked why if the trainer/instructor

tells a rider “that was good” when schooling, why then does the horse/rider combination go into a test
and perhaps receive a score of 6.5 for the same quality of movement the instructor saw in the schooling?
His answer was that most likely the trainers/instructors are indicating that the rider is demonstrating
progress in their work and are moving in the correct direction to produce a desired movement. The
trainer/instructor is most likely not saying “good” and meaning the score of an “8” and Cesar Torrente
indicated that it is important for riders to understand the WORDS associated with each of the scores (as
seen above).

Utilizing the Test Sheet as a Training Map. Both Kari McClain and Cesar Torrente stated that they
are happy when a rider reviews their test comments and comes back for their next test clearly trying to
correct or improve the ride. Kari stated that if there is little time between tests, the rider should at least
look at the Collective Marks on the test to see the judge’s comments on the overall performance, and
where they can improve.



After a show, the rider can take their test and review the comments in each movement to help with
further development of the horse at that particular level. The rider should look at the directives and
Purpose of the Level to assist them with improving training and resulting scores at shows.

A Word about Panel Judging and Variance in scores. When there is a judge at not only C, but also
at B or E, each judge has a viewpoint which allows them to see the ride from a different perspective.
The judge at C can clearly see straightness on the centerline, whether the haunches trail in the leg yield,
and can see the degree of bend in a shoulder in (to name a few), but the judge at B or E has a view that
does not give as clear an indication of the quality of each of these parts of a test. However, the judge at
B or E can clearly see whether the circle is round (they can see exactly where the rider crosses the
centerlines) and the judge at B or E can clearly see if the horse is square in the halt, and whether the
mouth is closed. These variances in position can make a difference in the score given by the judge
from their specific location.

Cesar Torrente related the example of the video session in Europe where for training purposes, 15
cameras were placed about the ring of a dressage test, and a panel of 5 judges (or did he say 77?) judged
the test. One judge gave a 4 for a movement, while the remaining judges all gave a 7. When the video
was reviewed, the vantage point of the judge giving the score of 4 clearly showed the correct decision
of giving a 4, but the judges from the other viewpoints could not see the issue which resulted in the 4.
Cesar’s point was that the judge who is “low score” is not always the one who is “in the wrong,” and
whatever is seen from a particular viewpoint is what the judge sees, and what they can score. Riders
should take this into account when comparing scores between judges at seated at various points in the
arena.

A Word about Comments. Kari McClain explained that for a score is a 7 or above, the judge is not
required to make a comment on that particular movement. For every score 6.5 or under, the judge is
required to make a remark to tell the rider how they could make the score better. She did indicate
however, that there are times that there may not be a comment for a variety of reasons, incluiding
environmental issues (sudden attack of bees) or because the scribe cannot physically record all that is
being said, or that there is some confusion/error of course and the comment is not recorded in order to
keep up with the progression of the test. It was also noted that both McClain and Torrente gave
comments for most every movement, even those earning a score of 7.5 or 8, as they want the rider to
know what could be changed to earn an even better score.

A Word about Scribing. Both judges praised the efforts of scribes who keep up with judge comments
and scores and provide a great service to judges and riders. They both indicated that during this “You
Be The Judge” session, they acted as their own scribe as they reviewed and scored the video tests,
driving home to them the valuable service provided by the scribe (which allows the judge to focus on
the ride).

Video Review. The first Zoom session ended with a review of First Level Test 3, which had been
judged by both judges, and by the participants. As the video played, the judges went over their reasons
for each score, discussed the variances in their scores (which were very minor) and pointed out various
issues with Basics or Criteria, and also discussed numerous Modifiers affecting the scores.

2" Zoom Session. There was another test to review (Second Level Test 3) which was reviewed in a
follow up Zoom call on July 14" with both Torrente and McClain commenting. This session included a
quick review of the first session, as well as the judges reiterating that the goal of these You Be The



Judge session is not only to help people learn how scores are given, but also to help riders present a
better test that will result in better scores.

Torrente and McClain also stated that they want to help riders understand what the judge’s scores and
comments mean, and how they can be utilized in training to present a better test the next time. They
also strongly suggested that riders review the Purpose of the test they are about the enter, and be sure
that they can not only produce the “movements” (such as shoulder in, turn on haunch, or simple change)
but that they can produce these movemenst while showing correct impulsion, suppleness, elasticity and
engagement throughout the test.

Some of their comments regarding the movements shown in the 2™ level test are as follows:

The medium trot is the “essence” of the movement, but the judge will also look at the following as
modifiers to the score for the medium itself:
o the balance of the horse in the corners before and after the medium
e whether the rider utilizes the corners as a 10 meter circle to prepare (10 meter is the smallest
circle required in the test, so the corners should approximate a 10 meter bend)
e the balance and engagement shown on the short side

In the shoulder in and travers, the horse must show:
e the proper number of tracks (travers — 4 tracks; shoulder in -- 3 tracks)
e correct and consistent angle (without over bending in the neck in the shoulder in)
e correct alignment and bend without any head tilt
e clastic contact
e uphill balance

In the reinback
e the correct number of steps is determined by counting the steps of the front legs.
e the feet should not drag
e the legs should move in clear diagonal pairs
e the horse must willingly rein back and then step forward

In the turn on the haunches:

e the horse must take weight to the hindquarters

e the walk must maintain a clear rhythm (showing the V in the walk at all times)

e the walk must maintain activity

e the turn on haunch is out of the medium walk, but a few shorter collecting steps can precede the
turn

e the horse should have correct bend

e the horse should reach to the contact with a quiet mouth

e the hind legs can prescribe a circle of up to 1 meter

e when the turn is finished, the rider is to go back to the prescribed line of travel but NOT by leg
yield or half pass steps.

e The rider should properly space the two turns such that when they finish the first turn, they have
ample room to walk out, show the clear walk steps, prepare, and execute the next turn. The two
judges stated they see many riders execute the first turn on haunch too quickly on the line of
travel, leaving too little room to produce a quality turn on haunch the other way.



For the simple change, the judges will consider:
e the preparation for the transition to walk
e the balance into the walk
e the clarity of walk steps
e the correct # of walk steps (not too few, not too many)
e the balance of the transition back to canter
e the quality of the canter both before and after the simple change

While precision is of great importance, it is a modifier, as it is not the “essence” of any movement. The
degree to which the precision is lost (or accomplished) determines the degree to which the score is
modified (either up or down). For example, if the rider halts 1 meter before C (instead of at C) but
produces a quality, immobile halt, and a willing reinback with clear diagonal pairs, the lack of accuracy
should not greatly affect the score, as accuracy is not the essence of the movement.

The session ended with a discussion about the fact for this Second Level Test 3 ride, both judges gave
an 8 for Rider score, and whether that 8 (or even a 9 upon second look at the test by the judges) was
appropriate given that the rider made an Error of Course in the test. The judges indicated that the score
of an 8 or a 9 was appropriate, as the rider was already penalized in the movement for an error of -2,
and the Rider score is for the rider’s position (which is not affected by an error). For the Rider
Effectiveness, the score is given for the rider’s application of the correct aids, and the horse showing a
correct understanding of the aids while the rider produces accurate test geometry.

There was also a brief discussion that there is a “rule of thumb” that a judge should not give a
Collective score of an 8 for example, unless there are 8s on the body of the test. Kari McClain
indicated that of the 5 collectives at the end of the tests, two of them (Gaits and Rider) can be awarded
without regard to the technical aspects and scores awarded in the body of the test. For Impulsion,
Submission and Rider Effectiveness, these scores are given with distinct consideration to the scores
given in the body of the test.

This Zoom session and the use of Black Horse One technology to compare scores for educational
purposes is funded by The Dressage Foundation and the Maryanne and Walter McPhail Judge
Education Fund. The next You Be The Judge tests will be posted on the USDF website as of early
August, and will allow USDF members to judge Third Level Test 3 and Fourth Level Test 3 and
compare their scores to those of Debbie Rodriguez and Cindy Wylie, both S judges.

Member Kelly Smith’s article submission...

Fall is a very popular time for family photos, thanks to the lovely golden light, lower temperatures, and
the beautiful backdrop of changing leaves. If you’re thinking about planning a photo session with your
horse for this fall, start preparing for it now so you’ll be ready when the big day comes! Here’s a few
tips to help you get the most out of your session, no matter the season.

PREPARATION is the key to a great experience with your photographer. Make a list of the shots you’d
like to have and include a visual if you have one available. Have a few places in mind to shoot around
your barn, especially if your photographer isn’t familiar with your property. Areas with open shade are
necessary for those classic “black background” shots, so scope out a few possibilities before your
session. Once you have those in mind, be sure to remove any clutter in the area before your shoot.



Spending a few minutes making sure those areas are clean will make your photos look much nicer and
keep your clothes a little cleaner during your shoot.

PRACTICE what you expect your horse to do. Unless you spend time doing halter or showmanship
classes, your horse may not have the first clue on how to stand correctly for a picture (and you may not
know how to set them up). Practice setting up your horse and having him stand quietly without you
right next to him. Practicing this ahead of time keeps you from constantly readjusting, pushing him into
the right spot, keeping your hand close to his face (and therefore, in the photo), and will save A LOT of
frustration on everyone’s behalf. Also, if you plan on doing a photo where your heads are touching, or
you’ll have your hands near eyes or nose, practice that ahead of time. When we get in a rush to get the
“perfect” photo, that anxiety affects your horse, and he may not take kindly to you suddenly bear-
hugging his face out of nowhere.

DETAILS matter. Make sure your shoot will be scheduled somewhere around a farrier appointment so
your horse’s hooves aren’t distractingly overgrown. Trim anything you’re wanting to look smooth in
the photos (bridle path, ears, fetlocks, etc.). Choose solid-colored halters or bridles rather than a crazy
pattern (these are also easier for the photographer to remove during editing). Tuck your various ends
into their keepers (halter crownpiece, reins, throatlatch, etc.). If your horse is prone to fairy knots, make
sure to keep the mane knot-free in the days leading up to your shoot, because it will show in the photos
if the knots were freshly brushed out. Keep a soft cloth with you during your shoot to wipe boogers and
dust from your horse.

FOLLOW the instructions of your photographer. You might feel weird standing in the position they’re
asking for, but I assure you, there’s a reason for it! Trust their eye, and unless instructed otherwise,
keep looking at the camera and smiling, even if your horse is doing something really cute or pretty. If
you’re taking liberty photos of your horse, don’t release them until you’re instructed to do so to allow
the photographer to get into position first. Some of the best shots will be when they’re first released, so
we don’t want to miss those.

And the most important tip of all, be sure to have fun at your shoot! Preparing ahead of time will help
you be more relaxed and open to ideas, and it will rub off on your horse, too. If your horse is dirty,
scruffy and terrified of everything you're asking him to do, your photos aren’t going to turn out well,
even with the magic of Photoshop. A little preparation goes a long way towards creating a great photo.

Happy shooting!

Member Profiles

If you have not filled out a Member Bio, please contact Susan at smlang2@cox.net and she will send you one to fill out.
There is now a 2™ edition to fill out...so if you have done the first one about your early horse ownership, ask for the 2" one
and learn more about your fellow KDEA members.

Valerie Grinko

At what age did you get your first horse/pony? Age 23

What was its name, breed, and how old? Whiskey, TB, Age 13

Best Trait/Habit: Was willing and easy to take around

Worst Trait/Habit: Had attitude

At what age did you start taking riding lessons (if you took lessons) and what discipline? Age 13,
English (dressage and jumping)

How old were you when you competed in your first show? And in what event/discipline? Age 16,
dressage and jumping.



